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With  a View  Toward 
Accuracy,  Reality,  and  Standardization 

A Discussion  of  the  Terms  “Essay” 

and  “Proof” 

by  GEORGE  W.  BRETT 


his  article  is  an  exploratory  piece  to  see  whether  a system  of  nomenclature  can  be 
devised  that  is  more  meaningful  than  that  presently  in  use  which  revolves  around 
the  two  terms  of  “essay”  and  “proof.”  The  usage  of  these  terms  by  the  U.S. 
philatelic  community  today  was  essentially  established  years  ago  by  Clarence  W.  Brazer, 
with  each  term  primarily  exclusive,  each  to  the  other,  but  allowing  an  essay  to  convert  to  a 
proof  depending  upon  appropriate  approval(s)  by  the  issuing  authority. 


Our  effort  has  been  triggered  by  a coincidence  of  several  things: 

1 . Recuperation  from  a critical  operation  in  a nursing  home,  which  provided  a lot  of  time  to 
think. 

2.  The  tackling  of  a complex  and  hopefully  far-reaching  article  on  19th  century  U.S.  dies 
where  the  two  terms  unavoidably  had  to  be  dealt  with. 

3.  Comments  in  the  commercial  philatelic  press  that  certain  souvenir  cards  currently  being 
issued  by  the  Bureau  of  Engraving  and  Printing  included  die  proofs  in  their  makeup.  In 
view  of  the  action  and  purpose  involved,  this  seemed  absurd  even  if  this  has  been  the 
conventional  consideration  of  such. 

4.  Being  asked  to  review  a draft  of  an  extensive  article  by  Peter  U.  Theuss  on  essays,  proofs, 
artist  renditions,  etc.  of  the  German  area  and  noting  some  of  the  definitions  that  others 
had  developed  in  the  last  century  or  so. 

Admittedly  if  we  could  divide  everything  into  couplets  life  could  be  very  simple — like  male 
and  female,  yes  and  no,  black  and  white,  yin  and  yang,  heaven  and  earth,  right  and  wrong,  and 
on  and  on  including  essays  and  proofs,  but  there  are  many  things  that  don’t  fit  a dual  mode. 
Sometimes  there  is  only  one,  and  sometimes  many  categories.  Sure,  we  have  a touchy  subject  and 
we’ve  avoided  tackling  it  for  years,  but  it  has  finally  gotten  under  our  skin  enough  that  we  have 
to  try  to  come  up  with  some  scheme  or  set  of  definitions  that  we  think  is  closer  to  reality,  or  what 
we  think  is  reality.  We  don’t  expect  our  ideas  to  be  popular,  but  at  least  we  hope  they  will  be 
rational  and,  above  all,  useful.  After  all,  we  are  not  dealing  with  a sacred  cow,  a religion,  or 
some  obscure  concept  but  actual  items  of  commerce  and  industry  that  exist,  are  constantly  being 
made,  and  are  also  being  destroyed  to  a certain  extent,  which  is  the  common  end  of  proofs  after 
they  have  served  their  purpose  in  the  ordinary  world. 

First  of  all,  what  are  some  of  the  “customary”  definitions  of  essays  and  proofs?  We  are 
only  going  to  present  a few  examples,  and  as  we  are  dealing  with  prints  we  shall  pick  those  defini- 
tions that  appear  most  applicable: 

Merriam-W ebster  Collegiate  Dictionary,  Ninth  Edition  (Mish,  1985): 

Essay:  “1.  TRIAL,  (or)  TEST. 

“2b:  result  or  product  of  an  attempt. 

“4:  a proof  of  an  unaccepted  design  for  a stamp  or  piece  of  paper  money.” 
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A close-up  of  the  die  print  or  late  “proof,” 
according  to  the  author’s  classification. 


BEP  souvenir  card  issued  for  STaMpsHOW  88  showing  what  has  been  incorrectly  called  a “die  proof”  of 
the  U.S.  1938  Constitution  ratification  issue  of  1938.  Note  that  the  legend  states,  “The  stamp  was  reproduced 
from  original  die  No.  975”  and  that  the  print  has  been  defaced  with  black  lines  through  the  numerals. 


The  Essay  Proof  Journal  No.  180 


149 


Proof:  “6a:  a copy  (as  of  typeset  text)  made  for  examination  or  correction. 

“6b:  a test  impression  of  an  engraving,  etching  or  lithograph.” 

“How  to  Identify  Prints”  (Gascoigne,  1986): 

Does  not  include  the  term  “essay”  in  its  glossary-index. 

For  a proof  definition  the  author  indicates  that  the  original  usage  referred  to  a print  taken  before  the 
printing  base  was  finished  by  an  artist  — in  other  words  before  publication — so  that  one  could  see  how  things 
were  coming  along.  Then,  however,  the  word  began  to  be  applied  so  generally  that  it  lost  its  usefulness. 

“Fine  Prints”  (Shapiro  and  Mason,  1976): 

Does  not  consider  “essay.” 

“Proof.  An  impression  of  a print  in  any  medium  made  at  any  stage  of  work.” 

Now,  we  might  call  the  preceding  some  of  the  common  or  art  world  definitions,  so  we  add 
Brazer’s  last  definitions  of  which  we  are  aware.  From  “The  Various  Kinds  of  United  States  Es- 
says and  Proofs,”  as  revised  by  Brazer  in  1947  (Brookman,  1947): 

“Essays 

“An  essay  is  a design  for  a stamp  submitted  to  a government  for  approval  and  is  generally  in  the 
form  of. . .models,  original  drawings  or  large  die  essay  engravings,  though  in  a number  of  cases  fin- 
ished plate  essays  fully  gummed  and  perforated,  and  sometimes  grilled,  were  submitted  for  approval.  If 
the  design  is  different,  in  any  particular,  from  the  design  sold  as  a stamp,  it  is  an  essay. 

“Upon  final  approval  of  a design  from  which  stamps  are  issued  these  essays  become  proofs.  Any 
print,  not  a stamp  sold  by  the  Government,  printed  from  an  officially  approved  design  die  or  plate  is  a 
proof,  no  matter  in  what  color,  nor  material  upon  which  it  may  be  printed  for  experimental  purposes, 
at  any  time  during  the  existence  of  the  die  or  plate.  All  essays  and  proofs  are  printed  only  by  the  proof 
printer  or  proofer  on  a hand  press.” 

Of  course,  there  are  sub-class  uses  of  these  terms  with  which  we  have  no  particular  argu- 
ment; for  example,  die  essays,  plate  essays,  die  proofs,  hybrid  proofs,  trial  color  proofs,  card- 
board proofs,  India  paper  proofs,  etc.  No,  our  concern  is  at  the  major  or  beginning  level  and 
while  Brazer’s  two  definitions  have  been  a simple  enough  pair  here  in  the  U.S.,  and  have  been 
more  or  less  accepted  for  many  years,  there  are  some  problems  with  them.  We  feel  some  revision 
is  in  order  in  light  of  present-day  and  world  use  of  essentially  four  different  major  methods  of 
stamp  printing.  (There  are  a few  other  methods  rarely  used  thus  far  for  postage  stamps.)  Brazer, 
however,  was  essentially  considering  just  the  line-engraved  intaglio  method,  which  was  about  all 
that  he  had  to  deal  with  in  his  time  for  U.S. 

To  carry  the  matter  further  we  offer  another  definition  of  a proof : 

“A  proof  print  (or  proof)  in  printing  is  one  taken  prior  to  issuance  of  the  final  product  for 
purposes  of  showing  progress  of  the  work,  how  something  looks,  or  the  effect  of  different  colors, 
to  and  including  the  final  accepted  state  of  the  die  or  printing  base  in  question.” 


“. . .Let’s  call  a spade  a spade  and  not  an  ‘excavation  instrument’. . . .” 


Prints  may  be  taken  later  to  check  the  condition  of  a die  or  printing  base,  to  consider 
modifications,  or  even  to  show  existence.  Prints  may  also  be  taken  for  use  as  salesmen’s  samples, 
as  gifts  to  officials  and  others,  for  exhibit  purposes,  for  use  in  souvenir  card  production,  for 
record  (reference)  purposes,  and  as  an  example  of  an  engraver’s  work.  These  many  other  pur- 
poses, we  say,  do  not  constitute  proofs  in  the  ordinary  meaning  of  such.  Yes,  sample  prints,  in 
the  viewpoint  of  the  producing  firms  or  engravers,  are  proof  of  what  they  can  do  but  that  is  not  a 
proof  in  printing  as  we  understand  it.  As  for  samples  of  what  firms  can  do,  it  would  seem  that 
actually  issued  stamps  would  be  more  meaningful  and  indicative  of  companies’  abilities.  Still, 
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with  all  of  these  possibilities  of  purpose,  the  rule  in  the  past  has  been  to  lump  everything,  except 
actual  production  items,  under  proofs  (or  essays)  with  subclasses  for  kind  such  as  die,  plate, 
and/or  trial  color. 

Anything  prior  to  the  final  accepted  design  has  also  been  termed  an  essay  if  legitimately  in- 
volved in  postal  service  design  consideration.  That  provides  a pretty  broad  scope.  For  example,  if 
one  makes  up  a design  for  some  issue  that  he  would  like  to  see  and  sends  it  in  to  the  right  place, 
does  that  make  it  an  essay?  We  say  no,  but  what  if  at  some  later  time  the  postal  service  issues  a 
stamp  for  the  same  purpose  even  if  an  entirely  different  design?  Brazer  would  apparently  have 
considered  the  early  item  as  an  essay,  though  of  course  we  are  guessing  on  that.  But  take,  for 
instance,  the  several  design  contests  that  have  been  run  in  the  United  States.  If  we  use  Brazer’s 
broad  definition  of  an  essay,  all  of  the  designs  submitted  for  consideration  in  official  contests  are 
essays.  Take  the  duck  stamp  contests  each  year  (even  if  not  involving  the  postal  service  in  this 
case).  Aren’t  all  of  these  submittals  to  the  governmental  authority  involved  essays,  including  the 
winners?  According  to  the  Brazer  definition  they  would  be.  The  winners  would  be  included  in 
this  case  because  lettering  and  denomination  are  added  later. 

Anyway,  one  of  the  reasons  for  this  exercise  of  ours  is  that  many  of  the  so-called  stamp 
proofs  that  we  have  today  are  not  really  proofs  but  prints  pulled  for  other  purposes,  and  so  we 
are  trying  to  figure  a way  to  properly  distinguish  them  by  words,  if  not  in  actuality.  In  ordinary 
printing,  of  course,  one  has  galley  proofs  and  page  proofs,  but  here  we  are  dealing  with  a some- 
what restricted,  specialized  area.  Still,  the  idea  should  be  that  proofs  are  preliminary  and  in  ad- 
vance of  production.  Yet  the  concept  of  proof  should  also  include  the  final  approved  state  that 
clears  the  way  for  production  and  this  involves  both  the  die  and  the  printing  base(s). 


“It  apparently  sounds  more  valuable  to  call  something  a proof  instead  of  a print  re- 
gardless of  the  facts  in  the  case. ...” 


Referring  back  to  some  of  the  definitions  given  earlier,  the  one  for  “proof”  from  Gas- 
coigne, 1986,  is  interesting  in  that  he  mentions  that  the  use  of  the  term  was  so  enlarged  at  one 
time  that  it  became  meaningless.  While  this  term  was  being  applied  to  artist’s  prints  and  not  to  a 
production  item  like  postage  stamps,  one  has  to  say  that  our  present  application  of  “proof’  has 
become  similar  and  almost  meaningless,  too.  Check  also  the  definition  for  “proof”  from  Shapiro 
and  Mason,  1976,  that  a proof  is  a print  made  at  any  stage  of  work.  Well,  that’s  quite  broad  and 
we  would  argue  that  the  word  “preliminary”  should  be  inserted  before  “stage.”  The  6b 
definition  for  “proof’  from  Webster’s  Collegiate  Dictionary  is  a nice  compact  one  but  does  not 
include  any  time  restraint  either,  which  we  feel  should  be  involved.  So  perhaps  we  are  the  one  in 
“left  field,”  but  to  a printer  a proof  has  a definite  and  distinct  meaning  and  purpose  and  we 
think  that  should  be  the  case  for  the  philatelic  community  as  well. 


The  Brett  Classification 

We  propose,  then,  a five-way  division  of  the  items  that  we  deal  with  philatelically,  in  place 
of  Brazer’s  two,  viz.: 

1 . Preliminary  artist  design  creations,  including  photographic  manipulations  before  produc- 
tion such  as  sketches,  models,  drawings,  etc.  This  category  would  also  include  mockups, 
usually  part  printed  and  part  handwork. 

2.  Essays.  Prints  from  a die  or  printing  base  made  for  “official”  purposes  which  bear  an  in- 
complete or  “officially”  unapproved  version  of  a stamp  design.  Essay  prints  are  also 
proofs. 
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3.  A proof  is  a print  from  a design  on  a die  or  a printing  base  for  progress  or  approval 
purposes  made  prior  to  issuance  of  the  intended  stamp  or  stamps. 

4.  A print  is  an  inked  pull  made  from  a die  or  printing  base,  at  any  time , approved  or  un- 
approved. 

5.  A late  “proof”  is  a pull  from  a die  or  printing  base  after  first  issuance  of  the  related 
stamps.  Therefore,  it  is  made  for  purposes  other  than  approval  or  determination  of  prog- 
ress. Our  use  of  quotation  marks  on  the  key  word  signifies  that  it  is  being  used  in  a simu- 
lated sense  and  not  in  its  ordinary  meaning.  In  England,  we  understand,  they  use  the 
term  “posthumous  proof”  for  the  kind  of  print  situation  we  are  considering  here. 

In  further  explanation,  we  add  consideration  of  three  kinds  of  items  that  are  peripheral  to 
regular  stamp  production  but  for  which  essays,  proofs,  and  assorted  prints  can  exist,  viz. : speci- 
mens, test,  and  practice  designs. 

(a)  Specimens.  Prints  made  as  examples  of  a firm’s  ability,  including  for  advertising,  com- 
memoration, and  salesmen’s  samples.  These  are  usually  private  issues  with  items  com- 
monly including  the  word  “specimen”  as  part  of  the  design.  (See  Mueller,  1984,  and  Fig. 
1 in  Mueller,  1987.)  (There  are  other  kinds  of  specimens  such  as  those  provided  as  ex- 
amples to  the  UPU  by  issuing  countries.) 

(b)  Test  items  or  designs.  These  comprise  another  category  that  has  been  developed  and 
used  mainly  for  experiments  by  many  printing  plants,  officially  or  unofficially,  including 
the  U.S.,  Germany,  Japan,  Sweden,  and  Switzerland  (see  Mueller,  1987a). 

(c)  Practice  designs/engravings.  These  are  not  often  found  on  the  market  but  many  have 
been  and  continue  to  be  made  in  training  and  by  individuals  endeavoring  to  improve 
their  capabilities  (see  Brett,  1979). 


The  H.L.  Peckmore  “Specimen”  U.S. 
print  made  to  demonstrate  the  engraver’s 
ability  to  produce  complete  stamps  and  to 
solicit  business  (2x). 


There  are  some  overlaps  here.  In  other  words,  a print  can  be  an  essay,  a proof,  a late 
“proof,”  or  an  issued  product,  or  even  any  of  our  a,  b,  and  c items  but  there  is  nothing  new 
about  that.  Contrariwise,  a proof  can  be  an  essay  or  an  accepted  prior-to-issue  print.  But  we  are 
aware  that  we  cannot  always  be  completely  satisfied  with  strict  definitions,  for  experience  shows 
that  arbitrary  subjective  criteria  will  blur  our  distinctions.  We  just  feel  that  Brazer’s  two  general 
definitions  do  not  adequately  handle  the  many  prints  that  really  are  not  actually  essays  or  proofs 
in  the  common  meaning  of  the  two  words  as  we  understand  them.  It  should  also  be  noted  that 
we  placed  quotation  marks  on  “official”  twice  in  our  no.  2 breakdown.  This  is  because  we  feel 
that  the  definitions  we’ve  used  can  be  applied  to  any  similar  production,  official  or  unofficial,  in- 
cluding a stamp  design  that  we  could  have  printed  for  ourselves  if  we  so  desired,  as  Sefi  did  in  his 
book  on  advanced  philately  (Sefi,  1932). 
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Another  specimen  print,  often  misclassified,  by  the  Harris  Automatic  Press 
Co.  to  demonstrate  its  prowess  with  offset  stamp  printing. 


The  practice  engraving  first  described  by  the  author  in  1979. 


Our  list  of  terms  doesn’t  mean  that  we  object  to  the  use  of  other  terms  that  might  be  more 
specific  in  certain  examples ; not  at  all,  and  we  shall  present  at  the  end  a list  of  other  terms,  some 
of  which  have  been  and  are  being  used  both  philatelically  and  in  the  art  world. 


“We  feel  some  revision  is  in  order  in  light  of  present-day  and  world  use  of  essentially 
four  different  major  methods  of  stamp  printing.” 
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A specimen  promotional  print  for  the  centennial  of  the  stamp 
printing  activities  of  Thomas  De  La  Rue  & Co.  Ltd. 


A coil  test  print  engraved  by  Sven  Ewert  and  used  at  the  Swedish  Post  Office  Stamp 
Printing  Works. 


Perhaps  we  are  biased  from  having  worked  as  an  editor  at  various  times,  but  the  common 
application  of  the  term  “proof”  today  in  ordinary  commerce  is  to  something  made  prior  to  issu- 
ance of  a desired  piece  of  printing  and  intended  to  be  used  to  consider  approval  or  accep- 
tance— or  to  suggest  changes  leading  to  final  approval — before  production  of  the  item  to  be 
released  is  started.  Certainly  that  is  what  the  first  preliminary  stamp  prints  were  made  for  back  in 
1840,  at  the  beginning  of  stamp  production.  It  is  only  because  of  a certain  undeniable  appeal 
which  comes  from  a print  (and  partly  why  we  are  collectors)  that  the  distinction  and  application 
of  the  term  has  gotten  blurred.  For  example,  in  the  19th  century  in  the  U.S.  it  was  popular  to 
have  a batch  of  special  prints  made  up  from  regular  working  plates,  have  them  packaged  by  sets 
or  placed  in  albums,  and  then  given  away.  This  was  done  at  least  six  major  times,  including  once 
in  the  early  20th  century,  and  there  were  probably  lesser  occasions.  These  were  called  “proofs” 
left  and  right  and  still  are  today.  But  think  about  it — they  weren’t  really  proofs,  they  were 
souvenirs,  samples,  political  favors — you  name  it. 

So  we  are  certain  that  in  our  effort  to  say  “Let’s  call  a spade  a spade”  and  not  an  “excava- 
tion instrument,”  we  aren’t  going  to  be  overly  appreciated  or  accepted.  Still,  we  think  the  true 
situation  needs  to  be  spelled  out,  now  and  then,  and  not  just  glossed  over  as  it  has  been  for  at 
least  a hundred  years. 

Yet  today  we  have  to  say  that  things  productionwise  here  in  the  U.S.  have  returned  essen- 
tially to  their  original  state;  that  is,  that  proofs  (and  essays)  are  now  made  officially  only  before 
issuance  of  the  desired  final  product. . .which  we  think  is  the  way  it  should  be.  Thus  the  so-called 
die  proofs  associated  by  some  with  the  several  recent  souvenir  cards  of  the  Bureau  of  Engraving 
and  Printing  are  not  such  at  all  — instead  they  are  die  prints,  or  a late  “proof”  if  you  have  to  use 
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the  word.  They  are  made  to  sell  and  are  not  preliminary  but  final.  Also,  consider  the  souvenir 
cards  that  the  BEP  have  put  out  for  currency — does  anyone  call  them  die  proofs?  No,  they  are 
die  prints  or  essay  die  prints — in  fact,  few  have  probably  even  thought  about  that,  one  way  or 
another.  So  is  there  any  reason  to  claim  that  late  prints  from  a die  after  approval  and  issuance  of 
the  stamps  are  any  different  from  prints  made  from  a plate  after  approval  in  a generic  sense? 
Everything  printed  from  a die  is  no  more  a proof  than  that  everything  printed  from  a printing 
base  is  for  production.  Purpose  and  timing  are  also  involved.  Oh  sure,  there  is  a reason — and  we 
disagree  with  it — and  that  reason  is  alleged  sales  appeal.  It  apparently  sounds  more  valuable  to 
call  something  a proof  instead  of  a print  regardless  of  the  facts  in  the  case — the  so-called  “Madi- 
son Avenue”  approach.  But  we  don’t  have  to  wear  blinders — the  prints  are  still  wonderful  to 
possess,  whatever  they  are  called  (and  we  have  a fair  number  of  them).  All  that  we  are  saying 
here  is,  “Isn’t  it  about  time  we  started  calling  them  what  they  actually  are?”  Well,  at  least  as 
much  as  we  can! 

Now  finally  our  list  of  common  other  terms  in  use: 

— original  print  (print  by  artist  or  authorized  by  same  and  from  “plate”  made  by  artist;  not 
a reproduction). 

— trial  proof,  trial  color  proof. 

— printer’s  proof  (proof  with  the  final  O.K.  for  production — also  bon  a tirer ). 

— progressive  proof  (shows  current  condition  during  development  of  work — also  used  to 
indicate  different  color  segments  in  multicolor  work). 

— cancellation  proof  (shows  marks  of  cancellation). 

— counter  proof  (a  setoff  print  from  a “wet”  direct  print). 

— restrike  (similar  to  reprint). 

— pull  (to  make  an  impression  or  print). 

— artist’s  proof  (one  of  a supply  of  prints  made  for  the  artist’s  own  use  as  desired). 

— working  proof  (similar  to  a trial  proof  but  indicating  changes  to  be  made). 


Selected  references: 

Brazer,  Clarence  W.,  1947,  in  Brookman,  Lester  G.,  1947,  The  Nineteenth  Century  Postage  Stamps  of  the 
United  States : H.L.  Lindquist,  Publisher,  2 W.  46th  St.,  New  York,  NY,  v.  2,  p.  248. 

Brett,  George  W.,  1979,  “Practice  Engravings”:  The  Essay-Proof  Journal,  v.  36,  pp.  155-158. 

Gascoigne,  Barnber,  1986,  How  to  Identify  Prints : Thames  and  Hudson,  Inc.,  New  York,  NY  10110,  208  p., 
esp.  p.  206. 

Mish,  Frederick  C.,  editor-in-chief,  1985,  Webster's  Ninth  New  Collegiate  Dictionary : Merriam-Webster 
Inc.,  Springfield,  MA,  1564  p. 

Mueller,  Barbara  R.,  1984,  “Peckmore-iana” : The  Essay-Proof  Journal,  v.  41,  p.  74. 

, 1987,  “De  La  Rue/Giori  Test/Promotional  ‘Notes’,  ” Part  I:  The  Essay-Proof  Journal,  v.  44, 

pp.  20-24. 

, 1987a,  “U.S.  1912  ‘Mystery  Stamps’  Called  ‘Experimentals’  or  ‘Dummies’  by  BIA”:  The 

Essay-Proof  Journal,  v.  44,  pp.  125-128. 

Sefi,  Alexander  J.,  1932,  An  Introduction  to  Advanced  Philately,  2nd  edition:  Rowley  & Rowley,  Ltd., 
London,  130  p. 

Shapiro,  Cecile,  and  Mason,  Lauris,  1976,  Fine  Prints— Collecting,  Buying  and  Selling : Cornerstone  Library, 
New  York  (Harper  & Row,  Publishers,  Inc.,  N.Y.),  256  p. 

Theuss,  Peter  U.,  1988,  “Essays,  Proofs,  and  Special  Printings— Germany,  1849-1932”:  The  Essay-Proof 
Journal,  v.  45,  p.  113  et  seq. 

Zigrosser,  Carl,  and  Gaehde,  Christa  M.,  1965,  A Guide  to  the  Collecting  and  Care  of  Original  Prints : 
Crown  Publishers,  Inc.,  New  York,  120  p.  (Sponsored  by  The  Print  Council  of  America). 
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The  U.S.  5c  Jefferson  Designs  of  1856-63 

at  Auction 

Part  II — Walter  C.  Klein  Collection  Sold  at 
Christie’s  Robson  Lowe 
September  27,  1988 

Unlisted  Large  Die  Proofs  Included 

Sold  in  this  section  of  the  Klein  Collection  was  an  outstanding  group  of  stamps  and  proofs 
of  the  5c  Jefferson  stamps  of  the  Scott  Types  All,  A22,  and  A26.  Realizations  for  notable  proof 
lots,  together  with  the  auctioneer’s  descriptions,  follow;  lots  66  and  218  with  their  accompanying 
documentation  add  much  to  present  knowledge  of  this  era’s  proofs. 


1856  FIVE-CENT  JEFFERSON 

BLACK  LARGE  DIE  PROOF 

•66  5c  Black  large  die  proof  on  India  (unlisted),  48  x 73mm.  India  paper  die  sunk  on  card, 
pencil  T6’  notation  in  margin,  light  fingerprint  at  top  left.  Accompanied  by  photocopy  of 
letter  dated  August  11,  1910  from  Bureau  of  Engraving  & Printing,  which  evidently  estab- 
lishes the  provenance  of  this  large  die  in  black  (and  other  similar  proofs).  The  letter  reads : 

My  dear  Mr.  Hides: 

I hand  you  herewith  some  17  miscellaneous  die  proof  impressions  of  stamps,  and 
after  a diligent  search  through  every  nook  and  corner  of  the  Bureau,  I find  these  are 
the  only  ones  which  are  not  part  of  our  official  records. 

The  above  were  executed  for  the  Post  Office  Department  and  I send  them  to  add  to 
your  collection.  I hope  they  will  prove  very  interesting  to  you. 

With  very  best  wishes,  I have  the  pleasure  to  remain, 

Very  sincerely  yours, 

[signed  J.S.  Ralph] 

Hon.  Charles  D.  Hides, 

Assistant  Secretary  of  the  Treasury 

Very  fine.  A highly  important  large  die  proof  of  the  classic  period.  Probably  the  only  ex- 
ample outside  of  the  Bureau  of  Engraving  & Printing’s  archives est.  $10,000-512,000  14,850 

TRIAL  COLOR  PLATE  PROOFS 

•67  5c  Deep  Red  Brown  trial  color  plate  proof  on  wove  paper  (12TC5),  large  margins,  small 

thin,  very  fine  appearance,  cat.  $1,500.00 est.  $600-900  1,430 

•68  5c  Deep  Red  Brown  trial  color  plate  proof  on  wove  paper  (12TC5),  margins  all  around, 

very  fine,  cat.  $1,500.00  est.  $800-1,000  1,760 

•69  5c  Deep  Red  Brown  trial  color  plate  proof  on  wove  paper  (12TC5),  margins  all  around, 

very  fine,  ex  Hackett,  cat.  $1,500.00  est.  $800-1,000  1,320 

•70  5c  Pale  Brown  trial  color  plate  proof  on  wove  paper  (12TC5),  margins  to  just  touched, 

light  crease,  fine  appearance,  ex  Grunin,  cat.  $300.00  est.  $150-200  121 

•71  5c  Rose  Brown  trial  color  plate  proof  on  wove  paper  (12TC5),  margins  all  around,  very 

fine,  ex  Grunin,  cat.  $300.00  est.  $200-300  440 

•72  5c  Olive  Brown  trial  color  plate  proof  on  wove  paper  (12TC5),  margins  all  around,  very 

fine,  ex  Grunin,  cat.  $300.00  est.  $200-300  385 
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•73  5c  Olive  Brown  trial  color  plate  proof  on  wove  paper  (12TC5),  margins  all  around,  fine, 

cat.  $300.00 est.  $100-150  220 

•74  5c  Deep  Orange  trial  color  plate  proof  on  wove  paper  (12TC5),  margins  all  around,  very 

fine,  cat.  $300.00 est.  $200-300  330 

•75  5c  Black  trial  color  plate  proof  on  wove  paper  (12TC5),  margins  all  around,  offset  on 

back,  very  fine,  rarest  trial  color,  ex  Grunin,  cat.  $2,000.00  est.  $1,000-1,500  4,400 

•76  5c  Olive  Green  trial  color  plate  proof  on  wove  paper  (12TC5),  margins  all  around,  fine, 

cat.  $300.00 est.  $150-200  297 


1863  FIVE-CENT  JEFFERSON 

•215  5c  Brown  large  die  proof  on  India  (76P1),  die  sunk  on  103  x 104mm.  card,  black  imprint 
and  albino  die  no.  442  below  design,  autographed  by  Wm.  E.  Marshall,  few  small  scuffs  at 

extreme  edge  of  card,  still  very  fine,  scarce,  ex  Caspary,  cat.  $700.00 est.  $400-500  440 

•216  5c  Brown  large  die  proof  on  India,  blue  ‘Specimen’  ovpt.  (76P1  var),  mounted 
on  145  x 197mm.  card  from  salesman’s  sample  book,  extremely  fine,  rare,  ex 

Hackett est.  $800-1,000  880 

•217  5c  Brown  Panama-Pacific  small  die  proof  on  yellowish  wove  (76P2a),  fresher  than  usual, 

very  fine,  with  P.F.  certificate,  only  3-5  printed,  cat.  $1,600.00  est.  $1,000-1,500  1,650 

BLACK  LARGE  DIE  PROOF 

•218  5c  Black  large  die  proof  on  India  (76TC1  var),  die  sunk  on  70  x 75mm.  card,  imprint  and 
die  no.  442  below  design,  strong  layout  lines,  manuscript  ‘1’  in  corner.  This  large  die  proof 
is  not  the  Scott-listed  Black  trial  color,  but  comes  from  the  group  given  to  Charles  D.  Hilles 
(Assistant  Secretary  of  the  Treasury)  by  the  Bureau  of  Engraving  & Printing  in  1910.  See 
lot  66  for  another  large  die  proof  from  this  source  and  a transcript  of  the  letter  establishing 

their  provenance.  Very  fine.  An  important  1861  issue  proof  rarity.  Unlisted  in  Scott 

est.  $2,500-3,500  2,310 

TRIAL  COLOR  PROOFS 

•219  5c  Dark  Orange  large  die  trial  color  proof  on  India  (76TC1),  die  sunk  on  120  x 150mm. 

card,  imprint  and  die  no.  442,  few  minor  flaws  in  margin  of  card  only,  otherwise  very  fine, 

cat.  $1,350.00  est.  $600-800  825 

•220  5c  Green  large  die  trial  color  proof  on  India  (76TC1),  die  sunk  on  72  x 73mm.  card,  im- 

print and  die  no.  442  at  bottom,  negligible  mounting  thin  on  back,  still  very  fine,  cat. 

$1,350.00 est.  $600-800  880 

•221  5c  Gray-Black  large  die  trial  color  proof  on  India  (76TC1),  die  sunk  on  63  x 71mm.  card, 
few  faint  tiny  toned  specks,  trivial  small  mounting  thin,  fine,  this  shade  is  probably  the 
Scott-listed  Gray  (which  we  consider  an  inking  variation  of  the  Black  trial  color),  cat. 

$1,350.00 est.  $500-600  462 

•222  5c  1863  Atlanta  trial  color  plate  proofs  on  card  (105TC  five),  set  of  five  colors  in  blocks  of 
four,  large  margins  all  around,  fresh  paper  and  colors.  Extremely  fine.  Only  two  sets  of 
Atlanta  trial  colors  in  blocks  believed  to  exist.  Cat.  $2,580.00  as  singles. . est.  $2,500-3,500  2,530 
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Essays,  Proofs,  and  Special  Printings 
Germany  1849-1932 

Definition  of  Terms  and  Description  of  Types 

by  PETER  U.  THEUSS 
©1988  Peter  U.  Theuss 

(Continued  from  Journal  179,  Page  113) 


(Note:  The  reader  will  note  a discontinuity  in  figure  numbers,  i.e.  a jump  from  Figure  3 to  Figure  19  to 
Figure  10,  etc.  It  is  due  to  the  fact  that  this  study,  as  defined  in  Journal  179  at  the  outset,  is  an  adaptation  of 
the  introductory  section  of  the  author’s  forthcoming  catalog  of  the  material  defined  and  the  numbering 
sequence  was  planned  to  be  relevant  to  the  entire  book.  However,  this  anomaly  does  not  diminish  the  use- 
fulness of  the  research  on  classifications  and  printing  methods.  BRM) 


C.  Postage  Stamps 


1.  Original  artwork 

The  artistic  interpretation  of  a motif  is  rendered  in  several  forms : a sketch  provides  a rough 
outline ; a preliminary  drawing  contains  more  or  all  details ; a montage  completes  a frame  draw- 
ing by  mounting  a vignette  as  cut-out  of  a photograph  or  printed  picture;  and  a master  drawing 
is  carefully  executed  in  line  or  continuous  tone  which  is  used  for  the  manufacture  of  the  master 
die  (Figures  1,  2,  3).  Occasionally  master-  and  key-type  die  proofs  with  blank  areas  were  also  used 
for  further  drawing  trials. 

Drawings  range  in  size  from  the  miniature  format  of  the  stamp  to  generally  about  6"x  10" 
(an  exceptionally  large  sketch,  27"x40",  is  known  from  Bavaria).  Original  artwork  is  unique  and 
cannot  be  reproduced  by  hand  without  change.  Its  philatelic  value  depends  on  the  quality  of  the 
display  and  similarity  of  the  design  with  the  issue;  a master  drawing  is  more  significant  than  a 
preceding  sketch,  and  designs  requested  but  not  used  are  only  of  marginal  interest. 

Designs  were  developed  internally  by  the  printing  works,  by  freelance  artists  on  request,  and 
through  an  official  competition.  The  latter  were  initially  restricted  by  inviting  selected  artists  only. 
The  not  always  satisfactory  results  led  to  the  introduction  of  open  competitions  and  thus  a 
greater  number  of  suitable  designs.  Sometimes  public  competitions  were  also  organized  on  the 
initiative  of  interested  groups  and  institutions. 

A special  kind  of  design  consists  of  practice  drawings  produced  by  in-house  artists  of  the 
printing  works  to  develop  their  skills;  the  drawings  may  or  may  not  have  been  created  in  con- 
junction with  the  motif  development  for  a new  issue.  Such  designs  sometimes  have  no  country 
inscription  or  only  the  value  description  without  the  numeral. 

2.  Reproductions 

Original  artwork  is  reproduced  by  a process  which  does  not  use  a printing  base  but  requires 
the  original  for  the  duplication.  Copies,  usually  in  the  size  of  the  original,  are  used  by  the  artist  to 
develop  design  variations  more  easily  and  for  submission  and  record  purposes,  while  photo- 
graphic reductions  show  the  appearance  of  the  design  in  the  small  format  of  the  stamp.  (For 
other  types  of  reproduction  see  Facsimile.) 
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Fig.  1.  Ink  drawing  with  photo  vignette,  277  x 180mm,  for  Germany  1900,  No.  63. 

(Stamp  numbers  according  to  Scott  catalogue,  postal  stationery  numbers  according  to  Michel  Ganzsachen- 
Katalog.) 
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Fig.  2.  Wash  drawing,  final  design  by  graphic  artist  for  engraver,  225  x145mm 
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Fig.  3.  Engraver’s  master  drawing  in  India  ink  mounted  on  heavy  cardboard,  217  x140mm,  with  photo- 
graphic reductions  of  design  changes  from  September  14  to  November  21,  1899.  The  last  small  copy 
displays  the  tentative  use  of  the  inscription  DEUTSCHES  REICH  in  Roman  letters ; the  large  scale 
drawing  (December  8,  1899)  displays  the  last  change  of  the  original,  representing  the  lettering  in 
Gothic  type  which  was  used  later  for  the  issue  of  1902  (No.  76). 


3.  Essays 

Die  impressions  in  a design  or  process  different  from  the  issue  were  produced  on  order  of 
the  authority  for  trial  or  submission  purposes.  Most  common  are  design  essays  in  the  size  and 
printing  process  planned.  The  essay  selected  for  the  issue  was  only  rarely  used  without  some 
change,  and  in  such  instances  the  essay  die  serves  as  master  die  and  the  impression  is  a die  proof. 
Generally  such  design  was  improved  once  or  more  often  by  changing,  adding,  or  omitting  minor 
details  (Figure  19).  The  successive  changes  to  the  original  master  die  were  displayed  in  impressions 
as  essays,  while  impressions  from  the  die  in  its  final  design,  approved  for  the  issue,  are  proofs. 
Regular  issues  were  for  reasons  of  economy  produced  over  a longer  period  of  time  in  a standard 
format.  Design  essays  for  such  issues  in  a different  format  are  likely  to  have  been  produced  on 
the  initiative  of  the  artist  and  are  private  essays. 

Technical  essays  represent  the  issue  design  but  in  a larger  size  or  a different  printing  process. 
A special  kind  of  essay  consists  of  impressions  from  practice  engravings,  or  practice  die  manufac- 
ture in  another  process,  representing  practice  drawings ; they  were  produced  by  craftsmen  of  the 
printing  works  to  develop  their  skills.  Such  designs  may  have  no  country  inscription  or  only  the 
value  description  without  numeral;  they  are,  however,  not  to  be  confused  with  press  trial  proofs. 

Essays  are  generally  pulled  from  dies,  only  rarely  from  cliche  blocks  or  plates,  on  sheetlets 
and  remain  mostly  imperforated;  they  may  also  represent  color,  paper,  or  other  trials. 

For  issues  which  contain  more  than  one  value  in  the  same  design,  only  one  value  is  normally 
used  representing  an  essay  for  the  issue;  if  an  issue  contains  several  values  in  different  patterns, 
the  essay  represents  a single  value. 


162 


The  Essay  Proof  Journal  No.  180 


Fig.  19.  Design  essay,  with  dotted  frame  line  and 
“period  in  circle”  in  both  tablets;  the  latter 
have  been  crossed  out  with  pencil  marking  to 
indicate  that  they  are  to  be  removed.  The  de- 
sign without  dotted  frame  line  was  used  for 
the  issue  in  four  types : tablets  with  and  with- 
out “period  in  circle,”  and  vignette  with  and 
without  net  background  for  numeral  of  value 
in  negative  or  positive  display;  for  Wurttem- 
berg  issues  of  1875-1900. 


a.  Design  essays 

Design  essay — impression  from  die  not  chosen  for  the  issue,  generally  in  the  size  and  printing 
process  planned,  occasionally  in  a larger  format  and  other  printing  process  (Figure  10). 


The  Essay  Proof  Journal  No.  180 


163 


Fig.  10.  Design  essays  for  various  issues:  Germany,  coat-of-arms,  1899;  ship,  1900;  portraits, 
1926;  charity,  1926;  eagle  design  of  1924  in  variation  of  1928. 


Hybrid  essay — combining  die  parts  of  different  issues  or  series,  e.g.,  frame  of  one  and  the 
vignette  of  another  series  (Figure  11). 

Essay  montage — essay  with  mounted  part  of  drawing,  printing,  or  photography  (Figure  12). 

b.  Technical  essays  in  issue  design 

Large  size  essay — display  of  selected  design  in  a larger  format  (metal  plate,  woodcut,  lith- 
ography) to  be  photographically  reduced  for  manufacturing  the  master  die.  In  lithography 
the  original  large  format  was  in  some  instances  reduced  in  two  or  more  steps,  assuming  that 
the  small  features  of  the  design  appear  more  distinct  (Figures  14,  33a). 
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Fig.  11.  Hybrid  essays  combining  two-color  and  one-color  die  features  of  the  issue  Germany  1900  (No. 
57-61).  The  component  parts  of  the  design,  frame-REICHSPOST-numeral  of  value-vignette,  are 
distributed  over  the  two  plates  in  various  ways,  and  the  large  vignette  of  one-color  values  is  used 
interchangeably  with  the  small  vignette  of  two-color  values,  e.g. : 

a.  duty  plate  with  numeral  of  value  and  REICHSPOST,  supplementary  plate  with  frame  and 
large  vignette. 

b.  duty  plate  with  numeral  of  value  and  large  vignette,  supplementary  plate  with  frame  and 
REICHSPOST. 

c.  duty  plate  with  numeral  of  value,  REICHSPOST  and  frame,  supplementary  plate  with 
large  vignette. 

d.  duty  plate  with  numeral  of  value,  REICHSPOST  and  frame,  supplementary  plate  with 
small  vignette. 

e.  duty  plate  with  numeral  of  value,  REICHSPOST  and  small  vignette,  supplementary  plate 
with  frame  (issue  pattern). 
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Fig.  12.  Essay  montage,  circular  piece  with  embossed  eagle  on  white  plain 
paper  mounted  on  essay;  for  Germany  1872  (No.  1-11). 

Fig.  14.  Woodcut,  vignette  essay,  130  x150mm,  for  Bavaria  1914  (No. 
94-108). 


Large  size  duty  /supplementary  die  essay — separate  impression  from  dies  with  approved  or  trial 
combination  of  design  parts  (Figures  33  b,  c,  d). 

Alternative  printing  process  essay — display  of  issue  design  in  printing  process  different  from 
issue.  (Occasionally  an  issue  design  is  used  in  two  or  more  printing  processes  for  postage 
stamps  and  stationery.) 

c.  Practice  design  essays 

Practice  engravings  and  die  manufacture  in  another  process — impression  from  die  produced  for 
training  purposes  to  develop  the  skills  of  craftsmen  of  the  printing  works;  they  represent 
practice  drawings  without  country  inscription  or  numeral  of  value  (Figure  15). 


Fig.  15..  Practice  design  essays,  Germany,  c.  1899: 

a.  20pf  value  with  REICHSDRUCKEREI. 

b.  25pf  value  with  GERMANIA. 

c.  5pf  without  numeral  value,  only  literal 
value  description. 


h. 


a. 


c. 
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Fig.  33.  Large  size  essay,  52  x 45mm,  (a)  and  corresponding  duty  /supplementary  die  essays  in  issue  design  of 
two-color  value,  in  approved  (b  and  c)  and  trial  (d)  combination  of  design  parts,  with  margin  print 
of  metal  plate;  Saar  1921  (No.  80). 


4.  Proofs 

The  preparation  for  a new  issue-printing,  from  manufacturing  the  master  die  to  calibrating 
the  printing  press,  requires  a variety  of  proofs  to  test,  control,  and  display  materials  and  processes 
involved. 

Technical  proofs  document  the  production  of  the  master  die,  its  multiplication,  the  combi- 
nation to  a block-form,  and  to  display  the  condition  of  the  plate  for  acceptance  by  the  authority. 
Impressions  from  the  intermediate  transfer  of  the  master  die  (with  the  exception  of  planographic 
printing  processes)  for  the  purpose  of  multiplication  (roller,  stereo,  or  electrotype)  may  represent 
the  design  in  the  negative.  Technical  proofs  are  also  such  which  represent  only  part  of  the  design: 
engraver’s  progressive  die  proofs,  the  stages  of  completion  of  a blank  master  or  key-type  die,  and 
color  phase  proofs  showing  the  design  features  assigned  to  individual  color  plates  in  a distribution 
pattern  that  may  be  identical  with  or  different  from  the  issue. 

Material  proofs  display  available  ink  colors  and  papers  as  impressions  from  a single  die, 
cliche-block,  or  plate;  they  were  also  frequently  produced  during  the  essay  phase. 
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Fig.  20.  Die  proofs  with  different  types  of  margin  prints: 

a.  25pf  Germany  1875,  No.  33. 

b.  20pf  " 1889,  No.  49  (with  comb  perf.  rarely  used  on  sheetlets). 

c.  5pf  Wiirttemberg  1875,  No.  0 3. 


a. 


b. 


Fig.  21.  Negative  die  proof  (a)  from  intermediate  stage  of  letterpress  multiplication 
process,  with  positive  die  proof  (b);  Germany  1889,  No.  45. 

Process  proofs  are  trials  of  new  separation  modes  or  methods  and  security  features  against 
removal  of  the  cancellation;  they  are  displayed  on  plain  paper  or  a stamp  sheet. 

After  the  completion  of  the  preproduction  phase,  proofs  are  sometimes  produced  for  inter- 
nal purposes,  e.g.  to  document  the  condition  of  dies  or  plates,  their  existence  (inventory),  or  their 
defacement.  Impressions  made  by  the  authority  from  dies  or  printing  forms  of  older  issues  for 
display  at  exhibitions,  for  philatelic  research,  or  to  satisfy  collectors’  demands  are  reprints. 

a.  Technical  proofs  in  complete  design 

Die  proof  with  margin  print — impression  from  master  die  with  the  surrounding  area  of  the  small 
plate  not,  or  not  completely,  removed  (Figure  20). 
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Fig.  22.  Mirror  image  die  proof  showing  use  of  the  wrong  side 
of  the  photographic  negative  for  the  manufacture  of  the 
die;  portrait  in  circular  vignette  and  frame  of  pfennig 
values  but  larger  format  of  low  mark  values  of  Bavaria 
1914. 


Die  proof  without  margin  print — impression  from  master  die  after  removal  of  the  margin  area  or 
a multiplication  therefrom.  To  check  and  document  the  condition  of  the  master  die  during 
the  multiplication  process,  these  proof  sheetlets  sometimes  contain  a notation  such  as: 
“Before/After  hardening  (striking).” 

Cliche  proof — impression  made  from  intermediate  stages  of  the  multiplication  process  with 
multiple  subjects  but  less  than  used  for  the  plate. 

Negative  die  proof — impression  made  from  intermediate  stages  of  the  letterpress  multiplication 
process  (Figure  21). 

Mirror  image  die  proof — impression  from  die  which  was  manufactured  by  using  the  wrong  side 
of  the  photographic  negative  (Figure  22). 

Lithographic  transfer  proof — impression  made  from  transfer  stone  with  one  or  more  subjects 
but  less  than  the  issue  sheet.  If  the  design  on  the  stone  is  corrected,  the  original  impression 
shows  the  flaws  which  are  typical  for  a particular  transfer  phase. 

Printer’s  plate  proof — first  impression  of  the  preliminary  printing  form  composed  of  single  dies 
or  cliches  to  check  alignment  and  uniform  height  of  the  printing  surface.  They  were 
produced  prior  to  multiplication  of  the  plate  arrangement  and  only  rarely  became  available. 

Plate  proof — impression  from  completed  printing  form  to  display  condition  and  for  submission 
to  the  authority  for  approval.  The  acceptance  is  frequently  certified  on  the  sheet  margin. 
(The  first  impressions  taken  at  the  beginning  of  each  issue  printing  to  test  the  calibration  of 
the  press  are  not  ‘‘plate  proofs”  in  the  sense  outlined  above  but  printer’s  waste.) 

Plate  proof  in  trial  size — impression  from  plate  with  the  number  of  subjects  differing  from  the 
regular  plate. 

Two-color  trial  distribution  proof — die  proof  with  each  plate  representing  a combination  of 
design  features  different  from  the  issue  (Figures  1 la— d). 


The  Essay  Proof  Journal  No.  180 


171 


^ *■  £+*$/  * * 


Fig.  24.  Registration  proof  of  two-color  value,  cliche  strip  of  5;  Germany  1900,  No.  65. 
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Fig.  23.  Proof  montage  sheet,  single  black  impressions  and  selvedge  pieces  mounted  on 
perforated  montage  cartoon;  Danzig  1921  unissued  value. 


Registration  proof  of  two-color  printing  forms — impression  from  both  dies  or  cliches  to  display 
alignment  of  vignette  within  the  frame  printing  (Figure  24). 

Plate  proof  printing  error — two-color  values  with  the  secondary  color  for  the  background  of  the 
vignette  are  also  known  to  have  been  put  through  the  press  for  the  impression  of  the  duty 
plate  in  an  inverted  position,  at  a right  angle,  or  with  a background  printing  for  another 
value. 

Proof  montage  sheet — single  black  die  impression  and  selvedge  pieces  with  appropriate  margin 
marking  (row  value  figures,  bars)  mounted  on  perforated  montage  cartoon  in  block  or  sheet 
size.  Individual  proofs  are  scrutinized  for  defects  and  retouched  to  ensure  for  all  practical 
purposes  a uniform  design.  The  photography  of  the  arrangement  is  used  for  the 
manufacture  of  a cliche  or  plate  (Figure  23). 

Documentation  proof — impression  from  die  to  document  condition  or  existence  (inventory)  any 
time  after  the  issue-printing  commenced. 


(To  be  continued) 
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Joseph  Keller,  Engraver 

by  GENE  HESSLER 


(The  following  article  first  appeared  in  Paper  Money  No.  138,  November /December  1988,  which  Mr.  Hessler 
edits.  He  has  graciously  allowed  reprinting  here  and  has  also  furnished  additional  illustrations  of  philatelic 
proofs  which  were  presented  to  him  by  Joseph  Keller  as  well  as  several  currency  proofs  not  shown  in  the 
original  PM  article.  This  article  amply  demonstrates  the  strong  connection  between  stamp  and  paper  money 
production.) 


“ . . .who  would  have  expected  the  son  of  a shoemaker;  the  youngest  of  six  children  of  a 
poor,  German,  immigrant  family;  a young  man  whose  formal  education  ended  with  the 
8th  grade”. . .would  make  “a  difference  to  all”. . .who  knew  him? 

( Eulogy : Eilene  Bertsch,  daughter  of  Joseph  Keller) 


oseph  Keller  is  this  man,  a man  who  made  the  world  a better  place  because  of  his  existence 
and  his  contributions — artistic  and  humane.  Without  knowing  of  the  delicate  state  of  his 
health,  I began  corresponding  with  Mr.  Keller  in  January  1987.  After  six  months  of  ex- 
changing letters  I decided  that  I wanted  to  meet  this  warm,  interesting  and  humorous  man.  Due 
to  an  encounter  with  pneumonia,  on  my  part,  it  was  necessary  to  cancel  a scheduled  September 
meeting.  In  November  my  only  meeting  with  this  kind  and  gentle  man  took  place.  One  month 
later,  on  14  December  1987,  Joseph  Keller  died  at  the  age  of  84.  It  was  truly  my  good  fortune  to 
have  known  him. 

James  Whistler,  Paul  Gauguin  and  Camile  Pissarro  died  in  1 903 ; in  that  same  year,  on  1 9 May, 
artist-to-be  Joseph  Keller  was  born  in  the  Bronx,  New  York.  Following  graduation  from 
Immaculate  Conception  grammar  school  in  1918  he  immediately  went  to  work  at  American  Bank 
Note  Co.  (ABNCo)  as  a burnisher  (plate  cleaner).  “In  those  days,  a high  school  diploma  was  not 
required  to  get  a job  and  the  $10  salary  I got  was  badly  needed.”  In  1918  it  was  customary  to 
accept  any  type  of  employment  in  a particular  company  and  hope  for  advancement  to  the  posi- 
tion you  ultimately  wanted. 

Drawings  that  the  youthful  Joseph  Keller  submitted  when  he  applied  for  the  job  at  ANBCo 
went  into  a file.  Five  years  later  they  were  shown  to  legendary  Robert  Savage,  head  of  the  Picture 
Engraving  Department  at  ABNCo.  Five  minutes  later  the  aspiring  engraver  was  told  he  would 
begin  his  apprenticeship  as  an  engraver  the  following  morning.  “The  drawings  that  got  me  the 
job  were  done  at  Morris  High  School  in  the  Bronx.  The  teacher’s  name  was  Wilks.  I loved  his 
way  of  teaching.  The  students  took  turns  posing  for  the  class.  Occasionally  we  chipped  in  and 
hired  a model.  We  were  all  poor  kids.  If  there  wasn’t  enough  cash  in  the  box,  Mr.  Wilks  took 
care  of  the  rest.” 

These  same  drawings  were  submitted  when  Joseph  Keller  applied  for  study  at  the  National 
Academy  of  Design  about  1919.  About  three  years  were  spent  in  the  academy  that  had  also 
served  as  the  training  ground  for  engravers  Asher  B.  Durand,  Alfred  Jones,  Joseph  I.  Pease, 
John  F.  Prud’homme,  Mosley  I.  Danforth  and  Peter  Maverick,  Jr.;  the  latter  two  were  also 
founders  of  the  National  Academy  of  Design.  We  all  have  our  personal  heroes;  these  and  other 
engravers  were  probably  the  artists  emulated  by  Joseph  Keller. 

In  the  early  1920s,  “ABNCo  engaged  Mr.  George  Bridgeman,  a man  from  the  Art  Students 
League  (who  also  instructed  Norman  Rockwell). . . .1  spent  5 years  with  him.  He  was  one  of 
America’s  greatest  anatomists.”  Bridgeman  compiled  a book,  Fifty  Figure  Drawings , “...to 
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A 1949  self-portrait,  Joseph  Keller. 

show  by  definite  examples  the  best  work  produced  by  students  of  the  leading  Art  Schools”  in  the 
United  States.  One  of  Mr.  Keller’s  drawings  was  selected  for  this  publication. 

During  my  visit  with  Mr.  Keller  he  brought  out  some  of  his  early  sketches  including  a self- 
portrait.  At  the  bottom  of  each  was  a numeral,  i.e.,  18,  25,  32,  etc.  These,  he  said,  were  the 
number  of  seconds  allowed  to  make  the  particular  sketch. 

Walter  Major,  brother  of  engraver  James  Parsons  Major,  was  a vice-president  at  ABNCo 
and  headed  the  Design  Department  in  the  mid-1920s.  A photograph  of  his  suburban  home  was 
the  subject  of  a practice  engraving  by  Joseph  Keller.  This  apprentice  engraving  was  executed  in 
1927  with  less  than  five  years  experience;  it  demonstrates  greatness  and  the  promise  of  the  young 
artist.  The  detail  of  the  engraving  of  the  home  of  Walter  Major  undoubtedly  alerted  supervisor 
Edwin  Gunn,  another  superior  engraver,  to  the  potential  of  Joseph  Keller  as  an  engraver  capable 
of  executing  all  types  of  work,  especially  postage  stamps. 

Joseph  Keller  eventually  engraved  bank  notes  for  Brazil,  French  Indochina,  Guatemala  and 
Venezuela  as  well  as  a considerable  number  of  vignettes  for  stock  certificates,  but  his  stamp  en- 
gravings outnumber  both. 

One  stamp  that  Mr.  Keller  took  particular  pride  in  engraving  was  the  5 gourdes  of  Haiti 
(Scott  A61).  The  repetitive  grill,  or  lattice  work,  around  the  figures  appears  to  have  been  machine 
engraved  — it  is,  remarkably,  all  engraved  by  hand. 
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Dated  die  proof  of  Haiti  type  A61 — the  larger  format  five 
gourdes  no.  348 — with  hand  engraved  grill  work  around  the 
figure. 


One  particular  bank  note  called  for  monotonous  repetition  — the  back  of  the  French  Indo- 
china 50  piastres  (Pick  77).  It’s  unfortunate  that  the  figures  could  not  have  been  reproduced 
mechanically;  each  was  individually  engraved.  Mr.  Keller  called  it  “a  heart-breaking,  tough  piece 
that  showed  nothing.”  William  Adolph,  a senior  engraver  whom  Mr.  Keller  admired,  studied  the 
subject  and  said  “what  a waste  of  time  and  talent. ...” 

In  my  correspondence  with  Mr.  Keller  he  mentions  the  engravers  he  worked  with ; with  few 
exceptions  all  received  words  of  admiration  and  praise.  Edwin  Gunn,  Warrell  Hauck,  Elie 
Loizeaux,  Harold  Osborn,  Robert  Savage  and  Arthur  Vogel  are  just  some  who  could  be  des- 
cribed here,  but,  this  is  Mr.  Keller’s  story.  Notwithstanding,  there  is  one  brief  incident,  related  in 
a letter,  that  demonstrates  his  lasting  sense  of  humor. 

Writing  about  Harold  Osborn,  Mr.  Keller  related  the  following:  “He  told  us  of  the  time  he 
went  to  a movie  about  gorillas.  The  place  was  crowded.  The  woman  in  front  of  him  had  a little 
boy  who  was  constantly  asking  questions.  Finally  Harold  touched  the  woman  on  the  shoulder 
and  told  her  he  hadn’t  come  to  the  theatre  to  hear  her  boy,  would  she  try  to  keep  him  quiet.  In  a 
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1942  dated  progress  proof  of  Haiti  type  A61  without  numerals  of 
value  and  background  to  figure. 


loud  voice  she  said  to  the  boy,  ‘Did  you  hear  that?  The  man  in  back  wants  to  hear  what  the 
monkeys  have  to  say.  Yes,  Joseph  Keller  was  known  as  a story-teller.  There  were  many  in  his 
letters  and  I heard  a few  during  our  meeting. 


1953  signed  die  proof  of  Haiti  type  AP20. 
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It  is  not  uncommon  for  artists  to  have  favorites  among  their  creations.  One  of  Mr.  Keller’s 
was  his  engraving  of  a shoemaker.  This  engraving,  for  the  Melville  Shoe  Corporation,  was  done 
with  his  father  in  mind.  The  senior  Mr.  Keller  came  to  the  United  States  about  1875  from  Ger- 
many. “When  he  was  about  12  years  old  the  village  he  lived  in  needed  a shoemaker,  so  he  was 
sent  to  another  village”  to  learn  the  craft.  “He  was  a shoemaker  but  not  an  ordinary  repairman; 
he  was  able  to  make  complete  shoes  by  hand. ...”  Referring  to  the  shoemaker  vignette  Mr. 
Keller  said,  “It  might  have  been  a picture  of  my  father.” 


Keller-signed  proof  of  the  back  of  Brazil  P-132  and  151. 


“I  recall  vividly  the  many  hours  (into  the  last  weeks  of  his  life)  that  we  spent  discuss- 
ing his  50  years  as  a picture  engraver  with  the  American  Bank  Note  Company. 

He  took  such  pride  in  his  work : in  the  beauty  of  engraving  as  an  art  form ; in 
the  special  gifts  of  the  great  masters  who  preceded  him  and  in  whose  company  he 
wished  to  be  remembered:  Mr.  Jones,  Mr.  Savage,  Mr.  Loizeaux,  Mr.  Gunn.” 

(Eulogy) 


Die  proof  of  the  ABNCo.  specimen  print 
engraved  by  Keller  and  used  in  an  ink 
sample  book  and  on  a philatelic  dinner 
menu  in  1940. 


Colombia  “Timbre  Eclesiastico”  one  peso 
(further  information  desired;  shown  en- 
larged two  times). 
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Venezuela  P-49,  the  commemorative  issue  for  the  400th  anniversary  of  the  founding  of  Caracas 
(1567-1967)— a progress  proof  of  the  incompleted  die  signed  by  Keller  in  1966,  with  die  number 
at  top. 
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A selection  of  die  proofs  of  Keller-engraved  designs  (see  listing) 
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“Agriculture”  vignette. 


Signed  proof  of  Federal  Hall,  New  York. 

Another  vignette  of  which  the  engraver  spoke  fondly,  and  justifiably  proudly,  is  Agriculture 
No.  5.  He  did  the  etching  work  and  Sidney  Smith  began  the  engraving.  Then,  due  to  the  death  of 
Mr.  Smith,  the  young  Joseph  Keller  completed  the  engraving.  This  magnificent  example  of  the 
engraver’s  art  was  never  used;  it  was  probably  intended  for  a stock  certificate.  “Mr.  Smith,”  said 
Mr.  Keller,  “was  one  of  the  most  intelligent  people  I ever  met.” 
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Signed  and  dated  (1964)  proof  for  TYCO  Laboratories  stock  certificate. 


Vignette  of  Santa  Fe  diesel-powered  train,  used  in  The  Story  of  American  Bank  Mote  Co. 
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Joseph  Keller  was  one  of  the  most  sensitive,  kind  and  generous  human  beings  I have  ever 
met.  From  our  correspondence  and  one-time  meeting,  he  sensed  my  sincere  interest  in  the  history 
of  the  security  engraving  and  specifically  in  his  work.  He  gave  me  one  of  four  examples  that  he 
had  of  Agriculture  No.  5.  I will  treasure  it  along  with  the  bittersweet  memory  of  a man  who, 
during  his  professional  career,  created  engravings  that  remain  for  all  of  us  to  enjoy  and  appreciate. 

At  retirement  in  1970  Joseph  Keller  was  the  senior  engraver  at  ABNCo.  He  is  a vital  link  in 
the  security  engraving  tradition  that  can  be  traced  from  Peter  Maverick,  who  taught  John  W. 
Casilear,  who  guided  Louis  Delnoce  through  his  apprenticeship,  who  instructed  Marcus  W.  Bald- 
win, who  was  the  first  to  employ  Robert  Savage,  who  ultimately  recognized  the  artistic  talent  of 
Joseph  Keller. 

Tradition  (not  just  for  the  sake  of  it  but  tradition  that  keeps  alive  those  developed  talents),  if 
lost,  can  reduce  the  potential  contribution  of  mankind.  Within  the  tradition  of  security  engraving 
there  is  an  honored  position  that  is  held  by  Joseph  Keller. 


Sources 

Correspondence  from  Joseph  Keller  to  the  author. 

Cummings,  W.W.  (Ed.).  (1988).  Scoit  Standard  Postage  Stamp  Catalogue. 

Pick  A.  (1986).  Standard  Catalog  of  World  Paper  Money.  2 Vols.,  Iola,  WI:  Krause. 

Bank  Notes  Engraved  by  Joseph  Keller 


Pick 

Brazil 

132  & 150 

(back) 

133  & 151 

(back) 

134  & 158 

(back) 

174 

(back) 

Dominican  Rep. 

25 

(face) 

French  Indochina 

77 

(back) 

Guatemala 

96 

(back) 

Venezuela 

49 

(face)  Founding  of  Caracas 

S189 

(face)  female 

etched  by  J.  Keller,  engraved  by  W.  Adolph 

Some  Additional  Engravings  by  Joseph  Keller 

ABNCo  Building  for  letterhead 
Agriculture* 

Agriculture  No.  5 
Chinese  Gateway** 

Eagle  for  Coors  stock  certificate  (1965) 

Federal  Hall  (ABNCo  Archive  Series,  Vol.  II) 

Female,  untitled  (figure  by  E.  Loizeaux) 

Female  for  TYCO  Laboratories  stock  certificate 
Female  in  helmet  for  St.  Paul  Union  Depot  Bond  (1941) 

Grand  Canyon  (Indian  at  left)  for  Arizona  Public  Service  Co. 

Home  of  Walter  Major 

Indian  Chief  facing  right,  untitled  (1962) 

Kin  Tze  Prov.  Shansi** 

Kuangyuanhein-Wu  Hou  Tze** 

Locomotive  (stamp-size)  for  W.  Jersey  & Seashore  Railroad  bond 
Marble  Gate  at  Chu  Yung  Kuan** 

New  York  Stock  Exchange* 

Santa  Fe* 
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Scotsman  with  bagpipes  (entirely  etched) 

Shoemaker  for  Melville  Shoe  Corp. 

Swift  Company  (view  of  plant) 

Telephone  and  map  of  four  states  for  Northwestern  Bell  Telephone  Co.  (1949) 
The  Alamo  for  Southwestern  Bell  Telephone  Co. 

Tower  and  Sound  Waves  for  AT&T 

Trinity  Church  (ABNCo  Archive  Series,  Vol.  II) 

Wealth  (finished  by  Joseph  Keller  due  to  death  of  engraver  R.  Savage)* 
Woman  with  Globe  (1964,  used  with  different  backgrounds) 

Wuchoufu  Prov.  Kuangsi** 


* Story  of  American  Bank  Note  Co. 

**  No  record  that  this  was  used 

A Partial  Listing  of  Stamps  Engraved  by  Joseph  Keller 

(Some  are  parts  of  multi-design  sets;  whether  Keller  did  only  the  design  listed  or  all  the  designs  in  a specific 
set  is  not  known.) 


Scott 


Canada  — A79— 1935 
A95  — 1939 
All  1 — 1946 
A132— 1952 
A141  — 1953 

Colombia  — A 155  — 1935 
AP19— 1941 

A257 — 1953  (the  basic  real  estate 
revenue  stamp  design) 

“Timbre  Eclesiastico”  one  peso 


Costa  Rica  — A 109  (Cl 27)— 1943 
AP15  — 1941 


Haiti  — A6 1 — 1 942 
C60— 1953 

Honduras  — C80 — 1935 
C120— 1942 
C176— 1949 

Nicaragua  — C236 — 1939 
C248— 1940 

Panama  — C23  — 1 936 
282—1936 
346—1942 


Paraguay  — AP35 — 1939 


Ecuador  — AP9 — 1939 
A171  — 1943 
AP30— 1945 
A186— 1947 


Philippines  — A79 — 1947 
Salvador  — 578—1938 
Surinam  — 190 — 1945 


Matsuda  Atsutomo,  Japanese  Security  Printer 

At  age  37,  Matsuda  Atsutomo  (1837-1903)  designed  and  printed  Japan’s  first  stamps,  the 
Dragons  of  20  April  1871.  He  had  learned  copperplate  engraving  and  etching  from  his  father 
Yasuoki  (1786-1868)  and  continued  the  family  firm  called  Gengendd.  In  1868,  shortly  after  his 
father’s  death,  he  was  commissioned  to  print  currency  for  the  new  Meiji  government.  He  moved 
the  firm  to  Toyko  in  1869  and  continued  to  print  for  the  government  until  1874.  His  business 
later  expanded  to  include  lithographic  printing. — Courtesy  Japanese  Philately 
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Paper  Money  Vignette  Alterations  by  Toppan, 
Carpenter,  Casilear  & Co. 

Philatelists  are  well  aware  of  the  U.S.  1851  postage  stamps  printed  by  the  firm  of  Toppan, 
Carpenter,  Casilear  & Co.,  which  became  Toppan,  Carpenter  & Co.  in  1857  and  ultimately  “as- 
sociated” with  the  American  Bank  Note  Co.  Shown  here  are  vignettes  from  the  Dr.  Glenn 
Jackson  collection  related  to  the  development  of  paper  currency  using  designs  made  by  TCC  & 
Co.  and  ultimately  used  for  an  ABNCo. -printed  note.  The  Bank  of  the  City  of  Petersburg,  Vir- 
ginia 1861  note  shows  a familiar  southern  scene  of  a tobacco  planter  gazing  at  workers  in  his 
fields.  However,  the  original  design  for  this  vignette  painted  by  J.W.  Casilear  showed  an  Indian 
instead  of  a planter.  Evidently  this  did  not  please  the  customer  who  gave  these  instructions  writ- 
ten beneath  the  original  drawing: 

“The  Tobacco,  Negro,  & Tobacco  Houses  are  all  right,  but  instead  of  the  Indian — a hogs- 
head marked  ‘Tobacco  No.  1*  with  a figure  representing  the  owner  of  the  farm  resting  against  the 
hogshead.”  (Signed  “TCC  & Co.  Philada.”)  These  instructions  were  carefully  followed,  as  can 
be  seen  in  the  vignette  print. 


Biographical  Information  on  J.W.  Casilear,  abstracted  from  Les  Schriber’s  Ency- 
clopedia of  Designs,  Designers,  Engravers,  Artists  of  United  States  Postage  Stamps 
1847-1900  and  Brazer’s  “A  Historical  Catalog  of  U.S.  Stamp  Essays  and  Proofs,” 
Collector’s  Club  Philatelist,  April  & October  1938. 

John  William  Casilear— 1811-1893;  native  of  New  York  City;  at  age  15  was  apprenticed  to  Peter 
Maverick  and  later  studied  under  Asher  B.  Durand;  became  interested  in  oil  painting  as  well  as  line  engrav- 
ing, studying  in  Europe  in  1840;  joined  TCC  & Co.  in  1850  and  retired  therefrom  in  late  1854  or  early  1855 
to  concentrate  on  landscape  painting,  specializing  in  lake  scenes  and  Alpine  peaks ; his  son  George  became 
head  of  the  Model  and  Engraving  Division  of  the  Bureau  of  Engraving  and  Printing. 


Prices  Realized  at  American  Bank  Note  Co.  Archives  Sale 

Christie’s  Robson  Lowe,  Sept.  25,  1988 


The  long-awaited  sale  of  two  volumes  of  U.S.  stamp  “proof  compositions”  as  well  as  a 
group  of  framed  compositions  consisting  primarily  of  paper  currency  and  securities  proofs  (see 
Journal  178,  pages  74-85)  brought  the  following  prices,  by  lot  number.  A description  of  the 
numismatic  aspects  along  with  a complete  inventory  of  the  contents  of  each  frame  by  Neil  Shafer 
appears  in  the  November  1988  Bank  Note  Reporter.  As  yet,  the  identity  of  the  buyer  of  the  phila- 
telic material  has  not  been  made  public. 


401-416  — sold  as  one  lot  for  $132,000  (Vol.  I,  postage  stamp  proofs) 


417-431  _Sold  as  one  lot  for  $132,000  (Vol.  II,  revenue  stamp  proofs) 


432—41,800 

433  — 16,500 

434  — 66,000 

435  — 88,000 


436—15,400 

437  — 26,400 

438  — 24,200 
439—26,400 


440  —41,800 

441  — 24,200 

442—  1,210 

443— 11,000 


The  Essay  Proof  Journal  No.  180 


185 


The  original  drawing  for  the  vignette  with  an  Indian  figure. 


Vignette  print  of  the  revised  design  with  a figure  of  a planter  instead  of  an  Indian. 


Use  of  the  planter  vignette  on  a bank  note 
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Forty-fifth  Annual  Meeting  of 
The  Essay-Proof  Society,  1988 

The  Forty-fifth  Annual  Meeting  of  The  Essay-Proof  Society  scheduled  for  8:00  PM  on  October  13, 
1988,  at  the  Collectors  Club,  New  York,  New  York  was  cancelled.  Scheduling  difficulties  made  it  impossible 
for  any  of  the  officers  to  be  in  attendance  for  the  meeting. 

Subsequently,  the  Board  of  Directors  appointed  the  proposed  slate  of  candidates  to  fill  the  expiring  term 
of  Directors.  The  Directors  for  the  Class  of  1991  are:  D.  Bagby  ’91,  F.  Finkelburg  ’91,  G.E.  Jackson  ’91, 
and  Lynne  S.  Warm-Griffiths,  ’91. 

The  appointment  of  Barbara  R.  Mueller  to  continue  as  Editor  was  also  directed  by  the  Board. 

The  reports  of  the  officers  and  the  Editor  will  be  published  in  the  Journal. 

David  E.  McGuire,  Secretary-Treasurer 


Report  of  the  President 

I have,  for  better  or  worse,  not  bothered  you  with  the  infinite  wisdom  of  Prexie’s  Paragraphs  in  the  last 
issue.  Now  that  the  year  is  about  to  end,  the  long  hot  summer  has  completed  its  unusual  stay,  the  grass  is 
once  more  green  and  snow  is  about  to  assault  the  land,  it  is  time  to  review  the  happenings  of  the  past  months. 

The  Society  has  grown  slightly;  association  with  A.P.S.  has  brought  us  some  new  members,  for  which 
we  are  thankful.  We  do  need  more,  however.  Would  it  be  too  much  to  suggest  that  each  of  us  add  one  new 
member  in  the  coming  year?  If  that  were  to  happen,  The  Essay-Proof  Society  would  again  be  a most  viable 
activity.  We  would  have  a sufficient  membership  to  defray  the  costs  of  printing  our  magazine,  and,  best  of 
all,  we  should  be  adding  new  “blood”  who  could  study,  write  up  and  submit  articles  of  interest  to  our  Edi- 
tor. There  must  be  subjects  crying  for  exposure  to  the  collecting  public.  I cannot  imagine  that  there  is  nothing 
more  to  study  and  tell  to  others. 

In  order  to  give  some  impetus  to  this  request,  I personally,  will  present  to  any  member  (not  an  officer  or 
appointee  of  the  Society)  one  year  of  membership  for  the  first  three  new  members  admitted  within  the  next 
nine  months,  and  two  years  if  five  new  members  have  joined  the  Society  due  to  the  efforts  of  the  member. 

Our  finances,  are  well  — but  not  exceptionally  so.  The  addition  of  new  members  will  remove  all  need  for 
any  increase  in  dues  or  special  assessments.  Let’s  see  what  we  can  do. 

I am  encouraged  by  the  names  of  new  authors  that  are  appearing  in  our  publication.  Interesting  articles, 
such  as  the  one  by  Norm  Seastedt,  are  especially  desirable  for  the  magazine.  What  have  you  got  tucked  away 
awaiting  the  stirring  of  authorship?  Let  it  out,  man,  let  it  all  out!  You  don’t  have  to  be  a Shakespeare  or  a 
Byron  to  see  your  offering  in  print  in  our  little  booklet.  We  will  all  enjoy  whatever  you  may  produce. 

And  so  I will  close  the  year  with  the  plea  expressed  above  and  give  thanks  to  all  those  who  have  con- 
tributed to  our  present  success.  I particularly  want  to  compliment  Editor  Barbara  Mueller  for  her  devoted  at- 
tention to  our  needs  and  our  long-suffering  secretary-finance  officer,  David  McGuire,  for  his  valuable  contri- 
butions of  time  and  effort  toward  keeping  us  solvent.  A MERRY  CHRISTMAS  to  all,  and  I am  looking  for- 
ward to  a larger  audience  next  year. 

Robert  H.  Pratt,  President 


Report  of  the  Secretary-Treasurer 

The  balance  sheet  and  the  statement  of  operations  of  The  Essay-Proof  Society  for  the  year  ending  June 
30,  1988,  are  detailed  on  the  accompanying  pages.  Once  again  the  Society  can  post  a small  gain  for  the  year. 
Once  again  this  is  the  result  of  substantial  contributions.  A list  of  donors  can  be  found  at  the  end  of  this  re- 
port. Members  are  reminded  that  contributions  to  the  Society  are  deductible  for  income,  estate  and  gift  tax 
purposes  under  provisions  of  the  U.S.  Internal  Revenue  Code. 
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I am  thankful  to  be  able  to  report  that  the  Society  should  be  able  to  survive  for  one  more  season, 
barring  any  unanticipated  increases  in  expenses.  I regret  that  I must  still  say  we  can  survive  only  due  to  the 
generous  contributions  that  were  received.  Without  them  we  would  not  be  able  to  cover  the  operating 
expenses  for  a full  season.  This  is  a very  tenuous  way  to  survive,  but  unless  our  membership  rolls  are  in- 
creased, we  will  have  to  continue  relying  on  donations  to  cover  the  income  shortfall. 

Once  again  I urge  you  to  help  add  to  the  roster  by  signing  up  a new  member.  I also  urge  you  to  volun- 
teer to  help  with  running  the  Society.  New  blood  and  new  ideas  are  needed  to  help  provide  future  continuity 
if  the  Society  is  to  survive. 

A large  measure  of  thanks  is  due  to  our  Editor,  Barbara  Mueller.  She  does  yeoman  service  in  providing 
a superior  publication  and  is  unfailing  in  her  efforts  to  promote  the  Society.  Thanks  also  to  President  Bob 
Pratt  and  Vice-Presidents  Lou  Robbins  and  Gene  Hessler  for  their  help  and  support. 

David  E.  McGuire,  Secretary-Treasurer 


THE  ESSAY-PROOF  SOCIETY,  INC. 

Balance  Sheet  as  at  June  30,  1988 


Assets : 

Cash  accounts: 

Citibank,  N. A.  checking S 2,201.62 

Cash  Investments 10,072.34 

$12,273.96 

Total  assets $12,273.96 


Liabilities  and  Surplus: 

Accounts  payable $ 3,389.87 

Total  liabilities 3,389.87 

Surplus 8,884.09 

Total  Liabilities  and  Surplus $12,273.96 


THE  ESSAY-PROOF  SOCIETY,  INC. 

Statement  of  Operations  for  the  Year  Ended  June  30,  1988 


Income : 

Membership  Dues $ 5,395.00 

Subscriptions  400.00 

Advertising 705.60 

Journal  Sales 409.00 

Interest  Income 470.33 

Contributions 5,406.50 

Handbook  Sales  & Misc 208.00 

Total  income $12,994.43 

Expense : 

Printing  “The  Essay-Proof  Journal” $10,698.77 

Postage  and  stationery 361 .58 

Editor 800.00 

Copyright  and  miscellaneous 55.98 

Total  expense $1 1,916.33 

Gain  from  operations $ 1,078.10 

Surplus,  beginning  of  year 7,805.99 

Surplus,  end  of  year $ 8,884.09 
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CONTRIBUTIONS 
(for  year  ending  June  30,  1988) 


Walter  D.  Allan 5.00 

Anonymous 500.00 

Edward  P.  Babcock 10.00 

Daniel  M.  Bagby 20.00 

Richard  J.  Balbaton 5.00 

Philip  T.  Bansner 600.00 

Frederick  A.  Benjamin 10.00 

Dr.  Steven  J.  Berlin 25.00 

Aubrey  Berman 5.00 

Brian  Bleckwenn 20.00 

Wilson  E.  Born 30.00 

Adrien  Boutrelle 5.00 

Donald  L.  Bower  5.00 

Dr.  Barnet  Brahin 25.00 

Fred  L.  Caposella 5.00 

John  R.  Colby 10.00 

Elliot  Coulter 10.00 

Forest  W.  Daniel 5.00 

Walter  Dannenberg 20.00 

J.  Leonard  Diamond 30.00 

Peter  G.  DuPuy 30.00 

Mark  Essner  10.00 

Falk  Finkelburg 25.00 

James  L.  Flanigan 5.00 

Frederick  Frelinghuysen 100.00 

Fred  D.  Garner 2.50 

Sydney  Gilden 5.00 

Charles  N.  Gish 5.00 

Jacob  M.  Golden  10.00 

Vincent  G.  Greene 5.00 

Fred  B.  Grill  5.00 

Dean  Erwin  N.  Griswold 30.00 


Gene  Hessler 5.00 

Walter  H.  Hoffman 20.00 

Robert  K.  Holton 15.00 

Graham  Butler  Horton 5.00 

Dr.  Douglas  D.  Hunter 20.00 

C.R.  Kannewurf 5.00 

Philip  S.  Klein 5.00 

Chris  J.  Lennox 100.00 

Andrew  Levitt 500.00 

Edgar  Lewy 9.00 

John  R.  McGrew 10.00 

David  E.  McGuire 70.00 

Jane  L.  McGuire 30.00 

Jack  E.  Molesworth 20.00 

William  H.  Monroe  20.00 

Barbara  R.  Mueller 105.00 

J.  Roy  Pennell,  Jr 50.00 

Robert  H.  Pratt 30.00 

Louis  K.  Robbins 10.00 

Jack  Rosenthal  2,500.00 

Col.  Romeo  Routhier 5.00 

Fred  P.  Schueren 5.00 

Norman  C.  Seastedt 10.00 

Ira  Skutch 100.00 

Robert  G.  Stone 5.00 

Richard  G.  Taylor 100.00 

Stanley  R.  Trychel 10.00 

Frank  J.  Vita 10.00 

Lynne  Warm-Griffiths 25.00 

Virgil  Winkler 30.00 

Rudolf  Wunderlich 100.00 


Report  of  the  Editor 

My  primary  function  is  to  provide  the  membership  with  a good  variety  of  articles  and  studies  that  are 
entertaining  and  useful.  As  I look  back  over  the  contents  of  Volume  45,  I feel  that  our  contributors  have 
helped  me  achieve  that  goal  for  1988.  There  is  no  need  for  me  to  single  them  out  by  name  here;  their  respec- 
tive bylines  speak  for  themselves.  Suffice  it  to  say  that  for  1989  we  need  all  their  efforts  and  the  efforts  of 
even  more  members.  It  does  seem  amazing  that  after  45  intensive  years  of  publication,  we  “essay-proofers” 
still  find  new  and  challenging  areas  to  write  about. 

Next  year  will  present  another  challenge  in  addition  to  the  usual  magazine  production.  As  an  affiliate  of 
The  American  Philatelic  Society,  we  have  been  asked  to  provide  a display  frame  for  the  World  Stamp  Expo 
to  be  held  in  Washington,  DC  November  17-December  3,  1989  in  conjunction  with  the  UPU  Congress.  In 
this  frame  we  will  be  given  the  opportunity  to  explain  and  extol  essay-proof  collecting  as  a specialty  as  well  as 
promote  our  Society.  If  plans  develop  favorably,  we  will  also  have  a seminar-type  meeting  in  Washington.  I 
am  coordinating  this  effort,  so  if  you  have  any  suggestions,  please  contact  me. 

Finally,  speaking  from  my  vantage  point  as  Editor,  I would  like  to  remind  the  membership  at  large  of 
the  invaluable  service  rendered  to  the  Society  by  all  our  officers.  David  McGuire  in  particular  has  been 
working  under  great  constraints  caused  by  changes  in  his  professional  life;  please  be  patient  with  him.  Most 
rank-and-file  members  of  small  societies  never  realize  the  services  rendered  by  the  officers  in  charge  of  the 
business  of  these  groups;  they  would  fall  apart  if  it  were  not  for  the  unselfish,  unpaid  work  of  these  people. 
Don’t  let  that  happen  to  EPS ! 


Barbara  R.  Mueller,  Editor 
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WORLD  STAMP  EXPO  ’89“ 

United  States  Postal  Service 
Nov.  17  — Dec.  3,  1989 
Washington  Convention  Center 
Washington,  DC 


Secretary’s  Report 

by  Barbara  R.  Mueller,  Promotional  Secretary 
225  S.  Fischer  Ave.,  Jefferson,  Wl  53549 

Members  Admitted 

1730  Auwerda,  James  V.,  2143  McClendon,  Houston,  TX  77030,  by  Barbara  R.  Mueller. 

1731  Bize,  David,  Rt.  5,  Lincoln,  NE  68508  (U.S.  airmails),  by  Barbara  R.  Mueller. 

1732  Achterhof,  Marc  J.,  2045  Shagbark  Lane,  Okemos,  MI  48864  (U.S.  proofs),  by  Barbara  R.  Mueller. 

Change  of  Address 

1481  Drews,  Richard  E.,  P.O.  Box  627,  Skokie,  IL  60076. 

1617  Carter,  Mike,  P.O.  Box  27081,  Golden  Valley,  MN  55427. 

Deceased 

1240  Corrigan,  Bruce  C.  (erroneously  listed  as  dropped  for  non-payment  of  dues  in  Journal  178). 

474  Greene,  Vincent  G. 


WANTED! 

Editorial  Input  for  This  JOURNAL 

Articles  Reports  Comments 

If  you  don’t  have  time  to  write  a formal  article,  tell  the  Editor  about 
your  collecting  activities,  research,  needs,  problems,  etc.,  so  they  can  be 
reported  for  the  benefit  of  all. 


190 


The  Essay  Proof  Journal  No.  180 


Looking  for  an  Original  Source 

of  Supply? 

Afghanistan — Bangladesh — Bhutan — India/States — Maldives — Nepal — 
Pakistan — Sri  Lanka — Tibet — and  other  Asian,  African,  Middle  East 
countries. 

Whether  you  require  a single  rarity  or  bulk  modern  STAMPS,  PAPER 
MONEY,  COINS,  MEDALS,  PROOFS  & SPECIMENS,  it  will  pay  you 
to  contact  us.  Write  today  for  your  FREE  wholesale/retail  list  and  public 
auction  catalog  (held  three  times  yearly)  at  Dept.  S & C., 

Rajesh  Kumar  Lodha 

GPO  Box  #3609,  Kathmandu  7101,  Nepal,  Asia 
Telex:  2270  Natraj  NP 


COMPREHENSIVE  STOCK  OF 

U.S.  (and  few  B.N.A.)  ESSAYS 

(especially  1851-57,  1869  and  Banknotes) 
and  PROOFS  (including  Trial  Colors) 
and  SPECIMEN  Overprints 
Available  to  you  an  approval 
Your  specific  want  list  appreciated. 

Installment  Payment  Terms  If  Desired 
(No  Interest  or  Carrying  Charges) 

JACK  E.  MOLESWORTH,  INC. 


SPA 

CSA 


88  BEACON  STREET 
BOSTON,  MASS.  02108 
Phone  (617)  523-2522 


APS 

EPS 
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Sooner  or  later — 
you  will  probably  give 
consideration  to  the  sale 
of  your  collection.  When 
you  do,  why  not  contact  a 
leader  in  your  field.  . . . 


700  SPRINGMILL  STREET 
MANSFIELD,  OHIO  44903  L/ 
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Proofs  and  Essays  a Specialty 


We  know  the  field 
We  know  the  market 
We  have  the  material 


Die  Proofs... Plate  Proofs 
Trial  Color  Proofs... Atlantas 
Regular  Issues. ..Back  Of 

The  Book...  Essays 


Attendance  at  Most  Major 
Philatelic  Events 
Philip  T.  Bansner... 

Albert  F.  Chang 
William  T.  Crowe... 


THE  EMPIRE  GROUP,  INC. 
P.O.  BOX  2529 
WEST  LAWN,  PA  19609 
(215)  678-5000 


ESSAY  PROOF  COLLECTORS! 


Bank  Note  Reporter  is  for  you! 


Essay/Proof  collectors!  Get  more  news  of  your  particular  collecting 
interest,  every  month,  in  Bank  Note  Reporter. 

Bank  Note  Reporter  is  the  only  independently  produced  publication 
that  blankets  the  entire  paper  money  spectrum.  You’ll  get  all  the  news 
you  need.  And,  you’ll  find  it  a convenient  way  to  keep  current  on  U.S. 
and  world  notes,  plus  all  other  related  fiscal  paper. 

Bank  Note  Reporter  is  your  one-stop  paper  money  information 
source.  Make  sure  you’re  in  the  know,  by  entering  your  subscription 
now. 


Take  advantage  of  our  special  half-year  offer.  Or  request  a free 
sample  issue  (U.S.  addresses  only). 


Mail  to:  Bank  Note  Reporter 
Circulation  Dept. 

700  E.  State  St.,  lola,  Wl  54990 

Enter  my  Bank  Note  Reporter  subscription  as 
follows: 

( ) New 

( ) Renewal/Extension  (attach  your  mailing  label) 

( ) 1/2  year  (6  issues) $10.95 

Foreign  addresses  send  $15  95  Payable  in  U.S. 
funds. 

( ) Send  me  a free  sample  issue 

(U.S  addresses  only) 

( ) Check  or  money  order  (to  Bank  Note 

Reporter) 


Name  

Address  

City  

State Zip  

( ) MasterCard/VISA 

Credit  Card  No.  

Expires:  Mo.  Yr.  

Signature  

.Mote:  Charge  orders  will  be  billed  as 
Krause  Publications. 
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HARMERS 

INTERNATIONAL 
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WHEN  YOU  ARE  READY  TO  SELL 

...HARMERS  MAKES  THAT 
IMPORTANT  DIFFERENCE 

The  expertise  of  the  Harmer  professional  staffs  in  New  York 
and  London,  if  added  up,  would  total  approximately 
400  years! 

Your  stamps  will  know  the  difference.  And  so  will  you 
when  the  Harmer  know-how  brings  you  top  return 
for  your  single  rarities  or  collections. 


Send  for  our  free  brochure  “Philatelic  Selling” 
which  describes  the  comprehensive  services 
available  from  Harmers.  Then,  should  you  . 

have  any  questions  regarding  our 
Auction.  Private  Treaty,  or  outright 
sale,  call,  in  New  York,  our  oV* 
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